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PAPER-Itr

common to Hindustaoirvt"l" lro'o'tot llluuji]kouioata Salge* 'Eercussion 
lnstruolents

Note:- Thispaperha'*o '*"u*' "oni'1::'ili'"'#H:".tions 
common to al1' \ihich is compulso4 anc
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olnstruments

C ommon to Hindustad /Karnatak'4labindra 
SaDgeet /Percussr0l

1l th.mu'''el le'1,' al::\'clicp<rod'\a'namedas:

r. \\tr,-"o: ,'r r ' r e'.'p no 'r-.oonoho \ 
't: ;;;., B', XlJr"-"

1A1 \ no "^ l:: \ '' ' 'u^""

H

iii ;;" P) Tana 
\, ,ou*',*u,uor 

'edrc 
peiod as meantlo denole

.. ,.^i--,'. in l r,. tteandDh" ql ::i:i:"', l:l,"l1t:J:T:'"*"u'"' \ it] U*:1" 3r x'""io"
,.\ ' Cee' Uobind I

Pj ffi,,Hffifi."^,*"-*. \" ,'Jl'ffi)i'J -,@, :il:t$l
E] ilil;* \ itl :.:fm' p-r Samachhanda

l. "NladhYanodeechYavt' 
is :

{-\l Shr'rddha Jet'I

G) vaiet) olcramReea

(C) Samkeema Raga

@) VdcitJati

, r- l,ri( '^\3n 
ll_e loLalnlrml_ " '-"\'-':- ",,.' '. 

'Bl lS(A) ll D, l:(c) i

i1.

'erl 
hr hallinath uas to ind:'ol'

' \\ u1!t5i! tlrti'""- 
- 

rr:-L"'l

l0 '\-anti invedic period r''-as a kind of:

(Al Stdngedlnst ment

rgI Pe.t 
"stiott 

ll'tstt-trment

(f ) $ 1ndllrs-f rnent

(Dl MetaILc hsftment

.uha &.i l.\ d \(rc rn" o1f, 
lt roo^ r.n*

il iil::'- frr' \ajLrneda

5. Ga::rddiwas avarieq of:

(A) Jati

(C) lvlurchhana

\2.
(,.\) Pa,'rchanl

(C) Madhyam

@) Nishad

P) Gandhar(B) Git
(D) Tana

b. Prithula\\asa\xneq ofl

r'r'r \ ishnLrPal nll
(Dl

lC) SNarcsl$taLnn
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Padasbrira Giti

Mela

1.,. r1,,e rerr u>ed ror h.rft'nehLn\;ilffiod
r At loorya fD| Lhan
lC) lala\
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PA}ER_tr1
NIUSIC

Common to llindusraDi NtrDsic /tr(arDalak Music,Rabilrdru Satgeet,?ercussioD IDsfumelrts
Special Instructions

Note:- This paper has hyo pa s. pafl_Iconsists of50 ob.iecti\€ questions cormon to aiL. $,hich is compulsory.,rc
carries 2 marks each.

Pa -Iihas l'our secrions \.iz part II- part_Ill, patr l\l part-V _ llindustani, Kamatak, Rabindra Sansee.
and Percussion Instruments u,jth 25 qrLesdons eaoh of2 marks each. C*tJ;aat., :;frnofA ..1..f ,r; orrl rr
thc Pafi ILPar.r-IIl?.n l\l?ar1 V as peririslher discipline.

PAR1 I
Common to HiD dus t:rn i 

^(arnat,rk,/Rabindr:r 
Srngeet,{perc ssion Iastrunrents

l. \tr'hich ofthe tbllol\me is aparr oiprabandha ?

(A) \rud (B) Stlai
lr- r Y 4-" (Dt t"n

2. Ashtapadis are contajned in :

(A) ceer cobiod
rBl Rapd ld-r.ndi"ti

(C) Radha Govind Saangeere ara

@) Rasa Kaumudi

3. "tr ladhyamodeech],ava" is :

(A) ShuddhaJati

@) VariefofGamRaga
(C) Samkeema Raga
(D) \,lldtJari

,+. In Jati Gayar the total number ofJaris \\ as :

7. The musicai fesrival is Vctlic period was named as :

3. 'Udatta's\,va..a of Vedic period was meant to denote

9.

(A) 11

(c) 1

5. Gandd-irvas a varietyof:
(A) Jari

(C) Murchhana

6. Prithulauas a vadet"rof:
(A) \iishnupad

(C) Swaftshrira Giri

cNIB-33272

G) 1s

@) li
I 1. 'Uha' & 'Uhya' u erc rhe pads of :

(A) Smhotra
(C) Samar

(A) Re and Dha
(C) Sa and Pa

'Pratihara' u.as a :

(A) Samavltar
(C) Samabhalli

(A) Rikr,eda
(C) Uttararchik

(A) Parcham
(C) I,Iadn)'ad

(A) Toorya

(C) Taiav

@) litsan

@) Yag,voaar.a

(-ts) Sa and Ma
(D) Ni and ca

@)
(D)

Sama Riclu
S:rma Chhanda

10. 'llaad in Vedic period r.vas a kind of :

(A) Stringed lnstnment
(B) Pcrcussion kstrumcnt
(C) Windhstument
(D) MetalLic Instnunent

(B)

(D)

(B)

@)

Giri

Tana

Padashdta Gti

12. 'r\1, irrashi' temt used bl Kallinath r.vas to indicate:

(B) Poonarchik

@) Yajuneda

(B) Nishad

@) Gaadhar

@) Parigltra

@) Ghnn

I 3. The term used Ibr instru,rrents ir vedic period r.vas :

2
CM]
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14. The division ofshnitis inMadh amgramis:

(A) .1 -3 -2-4-,1 -3-2
@) 4-3 -4-2-4-3-2
(.c) 4-3 -2-1-3 -1-2
p) 4,3 -4-2-1-3-2

The numbet of Alantam discussed in Sangeet

Makarand ofTd century is :

(A) 33

(c) 1e

@) 20

@) 23

't'iok the right code :

Assertior (-4.) : Anulanan makes the dilltrence

betqeen $var:l alld shrLlti.

Reasol (R): Because a Swala can on]] be

recognised $hen the sound of

celtain shrutis is collecrive1.v

produced end after getting certain

iequencl the sound automatically

resonates due to Swa-vambhu

Nadas (.Anruanar ) u'hereas sbluti

d c .l r.'\ e u-lq L1li0

(A) l-{.1 is True (R) is True

€l (^\) is False GJ rs T.de

(C) (.\) is True (R) is l: alse

(D) (A) is False(R) is false

17. \Virich ofthe fbllorving is aN'lajorTone ?

10
@)c

12
@) rt

I5,

16.

I(A) T
t5

'- 15
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18. Accordingto S aogeel Ratnakar ofPL Sharimgadeva

''\io.ddra :. lhdL\ .ic i.boL[db1 :

(,\) Dhatu&Anga

@) Alap & Tana

(C) Swara & Shruti

@) Gram & Nlurchhaoa

19. ' I'irip' ls a kini ol :

(A) Shnni

(C) Ionnoisinghg

(A) 2

(c) 4

@) Gamak

tD) Murch,hana

(B) 8

(D) 5

@) GIa'n Raga

@) JaryaRaga

@)r
(D) 5

10. The number ol'\tarnas as referred il the ancienl

works is :

(A) 11

(c) 4

2i.'Bhasbaqa' is avadetYof :

(A) Deshi Raga

(C) Asl ayRaga

22 . 1 9 Mela have been flrst time menlioned in :

(A) Ragavibodh

@) RagaNlala

(C) S adragchand roda|a

Q) Ragalrangini

24. ShadjaPancham Satrad is based on l-he:

(A) Navashru['ariilr

(B) D\\ishrun.nl1r

(C) Tdshruqantar

0l) Panchashrula,{ar

3



25.

26.

1-anghan andAnabh,vasa are the tNo \\'als to use a

Swam in aRagaarrd are tenned as the l'miet]es of:

'ib create beaut)'in a Ragaby hidlng lhe main Raga

and highlighting the Raga r'vhich has beer m 1: ed is

called;

(A) \a!ii
(C) Vivadi

(A) Atidhworrik

(C) Avatak

(A) 0

(C) S

(.,\) K.uDateet

(C) Kampavistara

(B) Bahufia

ml Alnaha

(B) Arrshft

@) Arirbhar a

Its) 1

(D) x

G) Kampan

Q) Karak

28. .\mplitLrde in Indianmusicaltenn is called :

29. Praridhrlanimear:s:

(A) \\hen a sound is heard repearedll

@) \\hcn h\o sounds are mi\ed ard rhen dead

(C) \\'hen sound lraves enter ftom one rn edium to

other

@) \\hen the 11, al'es ofa soruld Lncrcase more than

tv enty thousald Pel second

The rvork uT itten betlveen 141h and

\1 as I

(A) tlrida,v Prakash

G) Geer Govind

(C) Brihaddeshi

@) I larivd,lsh Puran

18d century
30.

31. The shuddha mela ofancient and medieval period

was :

(A) Bhaim

(C) Bilaual

CNIB.33272

@)
(D)

Kall

Khamaj

32. Ac c o rdi ng to wire length of Veena 'Gandhar' \i as

placed at a dist,tnce of:

(A) 30" from N{em @) 2:l" 1iom Meru

(C) 2T" from Meru @) 1 8" ftom Nleru

33.

34.

35.

31.

36.

Shatshruti Rishabh ofKarnatak Music in Hindustani

Music is equal to :

(A) ShuddhaRishabh

@) Komaltushabh

(C) Komal Ga dhar

@) Shuddhacandhar

1n anciefl periodthe

'$ias named as :

(A) Gmh slvara

(C) Apanyas swera

sLaiiing slvala of a nlurchllana

@) Ansha st'ara

@) NYasa swara

Naryashasta &"s wftteo between :

(A) 2"d - 4d cenflrry

@) 400 B.C.

(C) 4d'- 6e centurY

(D) s00 B.c.

The classification ofRagas as '?u1ing"' "Stri1iry" aod

'l,lapmsak1ing" uas fi,"stmentionedin :

(A) Sargeet Sudhakar

@) SangeetMakamnd

(C) RasaKaumudi

(D) Sangeet Darpan

which ofthe following comprised of six angas of

Pr abandh ?

(A) Bhavani

(C) :l'emvali

@) Anlndini

(D) lvledini

I Paper-III

27. In dre ancient-fala S) stem the sign 10 r 'Guru' \1 iu :



which ofthe GraDth contained the sloka-

]#:l;;""*,"'h""v.""ff",}il';ff
DwicbatwvaLlasanpannanN 

araoaru'au

(A) AaooP Sangeet Ramakar

(B) Sangeet RatralGr

(C) Hridayal(altuli

@) RagaTaraogini

.D,,ri o.akika' was aPatt of:
m' RuoakalaPti

( Ar Rupakdap ir Rueulup
(C) Ragataptr

. tich olthe folio*ing is not a name of Gamak as

rcl.'ned r,n Sargeer Ra*'*tt* 
, 

"r..U

i:l l]llJ, ,o, 
',.n'

40.

41.

49. AccordirLgto'Taladashpranas' 
Goprchl@is apart

of:
(,\) Yuti

(C) Jati

@) ?rastara

@) Kala

.::,,S:il,' ^."*.,H:'li:,-^. ' '
,'i', tn"*="d" (Dr Parur

In- l uc'rh$a<\\;'l rcPuJ 10 LIrrce gr afl' ar'

r\ 1o! c) li
LC, lq (D) rr

CltB--:3212

PaPer-[I1

45. 'VikarsharL' is avarietY of:

(A) Samavikar

(C) Ta1]a

'Anandini' is a jatl of:

(A) Jati Galan

(C) PEbandha

SamaBha-kti

Scale

Khful
Dl',rlPad

@) Nanr ader

@) Lochan

46.

@)

Q)

@)

@)

48.

47. 'sharnaj' is a kind of sound medioned bY :

(A) Bharat

(C) tr'laLang

\\,-ric11 offie ibllo.,\ing has piaced s* aras on rie basi '

of wire length ofVeela ?

(A) NanYadev

(C) Malaog

When different melodies are mixed simultaneolsly is

called:

(A) SimpleHaunooy

[Bt SyrcoPauon

1C) CounterPoiltHarmon]

Q) Staccato

'Sl ararnelakalanidhi" 
\1 

^ "11"".:,;
@)
p)

12r'cedury

96 century'
16$ centur]'

18'( centur"r

G) Pennn

lDl .\hobala

49.

50.
(A)

(c)

5



PART_II
HINDUSTANI N'IUSIC

5L WAich belongs to Anibaddha Gana ?

52.

(A) Kajri

(C) Kaul

Who is disciple ofHafiz.\1i Khar ?

(A) Amjad.\1i Kh.L,l

@) lvlushtaq Ali Khan

(C) Sarita Deli
(D) Pl. Ravi Shankar

Madh,yain is also knoun a-s :

(A) Ieevratam Suar

@) Ati Komal S$.ar

(C) Adhrvadarshak Swar

Q) \'ishil\ Swar

lB) Rupakalap

{D) Chaiti

@) Jaipur

@) Gwalior

(B) Jati

@) Mrnl

53.

5.1. Shnnkar Rao Sh-:miriLr Pandit is connected lvilh l\'hich

Gharana ?

(A) Prurjab

(C) Delhi

55. Which is related to Naad ?

(A) Timbrc

(C) Dhatu

56. Wlat is the total number oi S\\ eras ?

(A) 7 ShuddhaT Komal

@) 7 Shuddha 5 \rikril
(C) TVikir 5 Shuddha

@) 5 Teevra 7 ShlLddha

57. Shadaj - Pancham Bhal a has the difl'erence of I

(r\) !'our Shrutis

(C) Ten Shrutis

CNI8.33272

(B) Thiteen Shrutis

(D) Nine Shrutis

58. Aesthetic expression can be enhanced in a Raga

tl[ough:

(A) Uttarang - Purvang

tB) Audav Shadav

(C) rVirbhav Tirobha..,

(D) RagVargikaran

'Patal(shar' is connecred io \'1lich ins tlument ?

(A) Tabla / Pakha.raj

@) Sanngi

(C) Dilmba

(D) Isr.j

Match rhe tb11o\,\ing and choose the corect code:

List-I List-II

.") vlushL,q.U'Kn,r ''r t'rvalior

(b) BadeGiamAliKhaD (ii) Senia

(c) KishoriAmonkar (iii) JaipuAtr:uli

(d) ShankarRao Sharn(ar (ir) Patiala

Pandit

61. Who is the author of Ras \iMh ?

59.

64.

Code:
(a) lbl - -

(.1) tirr' ' :

: ,ir i:ir r. :

Dr lii) lilr '::

(A) Nanyadel

(C) Dattil

62. \\hich is not aAshay a R: . i
(A) Todi

(C) Patdeep

I ::::::r:ir
-' l. h_ri_,g

(B) Marva

(D) Pltr'vi
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Choose the correct code :

Assertion (A) : Puiya and Marva are I

Shadav Raga

Reasoo (R) : Rishabh aEd Pancham are

inboth Ragas

Code l

(A) (A)True@)Fa1se

@) (A)True @)True
(C) (A) False (R) Tflre

@) (A) Iaise @) False

6,1- Tappa coopositioas iuc in llich liutguage I

If the frequency of Sa is 240 then what is the

frequency ofPa ?

70.

(A) Guja,rti

(C) Marari

(A) Ga - Ni
(C) Pa- Sa

(A) Khamaj

(C) Bhaira!'i

({l Siurkhani

(Cl Razelduni

@) Puqrabi

@) Bengeli

@) Ma-Sa

@) Sa-Pa

@) P.r.i

@) Ka11'a.r

(B) Drut Ger

@) Maseetkhani

(A) Vaka
(C) Spat

(A) Taraaa

(C) QLlrali

'Tenak' is coryIectedto :

(A) Jrli
(C) Prabanddha

71. \tr.l1o is the ar]thor ofRagaTan'avibodh ?

(A) 350

(c) 360

(A) Anoop Singh

(C) ShriKanth

72. \\'hich is the v;Lrier) ofcamak ?

(B) 320

(D) iso

@) Shrinir as

@) trtohernmadR:za

(B) Achrak

tD) Ttip

@) Dhm]N]

"D) 
Gazal

@) Taal

(D) hala

MeaningLess syllabus are used in which musical

form ?

65. \\'hat is fte \-adi-Sarrvadi oiRaga Krlr :'

61.

Which is the odd group ?

(A) Lalil- Shadav - Shadav

(B) Bhupali - Audav -Audav
(C) Yarnan Shadav Audav

@) Bhaimvi - Sampooran- Sampooran

'Yantra" is the variety of:

(A) Kakn (B) Aiankar

(C) Taari (D) Stnti

68.'Pwiyadhanashree' belongs towhichTbaalz'l

75. Playing two or more notes together is known as :

--{

g

ir
ll

I
(A) Chord

(C) Dlssonarce

(Rl Consonance

lD) Beat

69. \\ihichis perlbnned in slowspeed ?

CLIB-33212
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PARI _III

f-Axi'IAIAK MUSIC

51. The Prabandha composed by Aflumacharya :

(A) SriogaraManjari

@) Subhadm DharjaYam

(C) TaPati Samvaranam

@) Nouka Charitam

52. A Rilthmic inshumert used in Kamalal m:sic

concefls but odginated liom Rai asthar :

5 3. Nlath the toltouins and seLect lhe coi'rect code :

(A) Ga.dira

(C) Gatom

List-I
(a) Padam (D

O) Ta$ngem (ii)

(c) Suladi C")

(d) Jar'ali (,r)

Code:
(a) (b)

(A) (iii) ('.)

@) (ii) (i")

(c) G) (1,

@) (, (ii)

Nlanodhanna Sangitam

Kamatak music ?

(.,\) Satrha ga-nam

(C) -\b.r asa ga,nam

(A) Akshipdka

(C) \idari

54.

55. The last stage of Raga alapana is kno*l as :

iB) Mdl<ller Sangh

(D) tutuvadyam

List-II
Puranda{adasa

Kshetranja

Pattabhiram4ya

Nara-vala Teerlha

comes in shich Fait Lrf

@) lenu ganam

p) Veethi ganam

@) Ragalardlni

@) Makarini

(c) (d)

(00
(, (iii)

(iii) (,)

(iii) (',

cMB-33212
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56. A mna progress tjth very low speed is kno$n as :

-i l. ln a::rcier]tTamil music stdnged irl'strumelrls are called

as:

(A) Muzhaw

(C) Yazh

j8. \tena l1ilhl"ven0 one strilgs are called;

(A) Koorma tana

(C) Nlalatana

(A) Chita

(C) Kinnari

Pillai r

(A) l,frid-angam

(C) Edakka

( .\) Simharava.'It

(C) Seemarthant

(A) Poonrastadjam

(C) Malavi

(A) Brahmatala

(C) Navatala

G) Gaj a ra-:la

0)) Psmbaia r.ma

(B) si
@) K"ral

@) NlattaKokiLa

@) Al..lini

G) Khanjna

@) Ghatom

@) Sumadrutl

@) San1a

@) Maritngu

Q) Bahrdai

@) lndraula

@) Nilrithatala

59. A pooussion u'\trlntent popu'laried bl Mamoondia

60. Anothername of Simhenfuamadhlam :

61. Selecl a Shada\ ll O*davaraga fiom the follorinl I

62. \\tLich among the lb Llor'lng is not a Sandhi tala ?

63. Which musicologist conducted Dhmvaand Chala

\aeena expermenL ?

(A) Nlatanga

(C) SarargaDeva

@) Narada

1D) Bharata

8



64. Kuravaqjis are composed by :

(A) Annamacharya

@) Kavi Kuiara Bharati

(C) Kshetranja

@) Subnhmaaia Bharati

Tevaram ii based oa :

(A) Jdi
(B) Gaana

(C) Pan

@) None ofthe above

(.,\) Krin
(C) Thirufl-tra-"l

(A) Kahr
(C) Khandika

(,\) \aa_\ nar

(c) .'\ppar

@) levaram

(D) Deramama

(B) Kutapa

(D) Karatam

@) Andrl

Q) Nla.rikavachalar

65.

6',7.

66. Thiruj nana S tuibandhar has comFoseC l

68.

Atalawith 128 AksharaKala is :

(A) Simhanandatala (B) Charchari

(C) Gajatala @) Simhavikrma

Bbamrmati is another name ofthe mela :

(A) BbEvai
(B) Vmaspati

(C) Manavaty

@) None ofthe above

69.' Ancientname forvadyalTindaororchestra :

70. Swara Sahilya is usually fo(md in the kitis of :

(A) SrvatliTiruul @) Puandaradasa

(C) Syama Sasthd @) Anaamacha4-a

7i. Thiruvachakam are hlmns of:
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72.

13.

9

Select the colrect code :

Assetion (A) : Alankara adds beauty and $ace to

a musical form

Reason (R) : It is based onAuchirya

Code:
(A) (A) True @) True

(C) (A) False (R) Tme

@) (A)False@)False

@) (A) True $.) False

Piuta vimina is an anga of :

(A) Shaneas @) Suladis

(C) Shodasangas @) None ofthe above

74. Match the foliowing and selectthe correct code :

List-I
(a) Kol,ln

(b) Kvachit

(c) SthalaKdti

(d) \fusi

Code :

(a) (b) (c)

(A) (, G' G)

@)G' O G)

(c) (o o G,
@)@G' €'

List-I
(a) Dtuta,rr

(b) Kakapadam

(c) Cnnu

(d) Plttam

Code :

(a) (b) G)
(A) 00 C'a') O
(B) G) G! G!
(c) G) G!) eD

@) (19 G, (D

List-Il
Bahula

Panchalinga

Pancharat,a

\4sa!ilam

List-[
EightAkha,.akala

TweiveAksharakala

Two Atsharakala

Si{teenAksharaka.la

(,
G)

Cr)

(,,

75 \{arch the 1'o11o1,"'ing and selecr ti... . orreot c ode i

Il,kl
t,

a

(d)

(i")

09
(ii)

(t

(,
(ii)

(o
(1,

(d)

(n)

(rv)
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]L{BINDRA SANGEET

ir "<, r' t"r 'Cr .ro g;ur-' ;'6'sglon$hichR-=-

' \r Pa-- l lRt Pu'ia

1t1 P - bi 'Dr sh-ee "a9

52. "ladi Tor Dak Srme Keo Na Ashe" is based on $'tich

Prakiti Pmj aYa ?

(A) S*adesh

ra\ Anu-cilunic

53. "Chalo Jayi Chalo" i5 645e6 qn -T hich Prakdti

(A) ArdhajaP

(C) Kehen'ra

@) \.tchita

@) Puja

(B) Arustlunic

(D) Su'adesh

@) :traPtat

Q)) Dadra

@) JaPtal

p) Teora

(B) Dadra

p) Teola

@) Khemta

@) Teora

Parj aYa ?

(A) \4chita

(C) hem

54. B3dal Dee[ei Prathama Kadam Phuf isbasedon

whlct] laia I

(A) Trntaai

(C) Teewa

55. "Timeero Mayo Nibeeo Nishd' is based on which

Tala ?

(\) Dadra

(C) Tutal

56. "PEnev Pare Chole Ga tord' is ba'sed oo etrich

Taia?

(A) Keherwa

(C) 'Itsal

5',7 . "O1o Shai O1o Sirai is based onlhichTala'l

clltB-33212

58. "Biswabeena Rabe Biswajane" is based on which

Tala ?

(-{) Japtal

(C) Dlrarnru

59. ''T,rni Jaona Akhale" is based on n'hich Alrga ?

@) Kneyai

(C) th.iEi

60. "shey Ashe Dheer" is based oo rr&ich Tala ?

(A) T,obl

(C) Teora

61. "Ogo Bhaga Devi Pitamohee" is based on which

@)

@)

Tlll1al

Teora

1R) BhuPal Khemta

Q) JaP'ia1

@) lirt 1

@) Da&a

@) Teora

@) Dadra

(B) Kali'"li

(D) Dhanr"l

(B) Jqtal

(D) Eldzi

Tala l
(A) Khem'a

(C) Tdtal

62. "Bi malo Aoaide J aso " is based on s'hich Tala ?

(,\) r\ratheka

(C) JaPtal

63. "Aamar aPathTo ur Pather Theke ArLek Doore" is

based on s'hich Tata ?

(A) Ird
(C) Dharnar

61.

65.

10

"Tomay Gaan Sonaoo i: based on *hichTala 'l

(A) KeheNa (B) Dadrl

ia, to, (D) Japtal

-Khama Karo Morye Tabo-' G based on which Tala I

lA) Japtal G) ,Illral

iay r.u"*u (D) Dadra

Paper-III



"Bha.lob€se S,khi Nr,aite Jatane" is based on which

Tala?

(A) Dad.a

(C) Chadal

(A) Keherwa

(C) Japtal

@) Japtal

@) Teora

@-l Datua

(D) Turtrl

'?ather Sesh Ko',ha1'' is based onwhichTala ?

8. "Befiho Pra.lrer Abarjata Purie Falo" is based on

whichTala ?

(A) Dadra @)

(C) Keherwa @)

Japtal

Ttrtal

@) Dadra

@) 'L-rtal

69. "Tomayo Sajabo Jatane Kusuma Ratane" isbased

on whichTala ?

(A) Keherwa

(C) DhaInaI

70. " Sansar Jabe Mon Kere Lal' is based on which

Tala ?

(A) Dadra

(C) Tnft1

71. "?raki.ara Tapana Taape" is based on which Tala ?

(A) Keherwa

(C) Ardha JaP

(A) Teora

(C) Dhrmar

@) DhznoE

@) Japtal

@) JaPtal

(D) Dadra

@) Tnrtd

@) JaPtal

72.,,Faguner Shuru Hotei' is basedon*iichTala ?

(A) Tmtal(B) JaPtal

(C) Gajajhampa @) Dadra

73- "Laho Laho Tule Laho" is based on whichTala ?

cl[B-33212
Paper-Itr

74. "Aji Sajher lamunay Go" is based on which Tala ?

75. "Aamar Jete Sarena Mon" is based on which

Paiaye ?

(A) Basant

(C) Hemanla

(A) Kehenva

(C) JaPtal

@) Dadra

(D) T*tul

@) Sheet

P) Sarat

11

I
t
a



51.

PART-V

PERCUSSION INSTRUMENTS

How manY "Vamas" inTabla ?

52. How many'Jattis' in ancientbook ?

(A) 8

(c) 10

(A) 4

(c) e

(B) e

p)6

@)s
@) 10

53. Which chaptet related to music in Natyashastla?

(A) 28-3s

(c) 28-30

@) 28-32

@) None of them

(A) 4

(c) e

@)3
@)6

j5. \\-no \as rhe "Chaturmutr;hi Tablavadak' 'l

(A) Pt. Anokhc Lal Uishra

(B) UstadAllar*ha

(C) Zaln HLrssajr

(D) LsBd -\ hmadj an Thimk\\'a

j6. -ir'ho \.-as rhe i'amoLts "sangeel S.Ll ei"?

(Ai Ustad Ahnadi an ThiraLlva

@) Ustad Habibuddin Khao

(C) L{..d KalLu Khan

@) Ustad Zakir tlussain

51. Who rvas a$ arded " S angeet Ralna r\t ard" !

(A) It.,{ooidclaL Nlisha

@) Pt. Blru 'v-tishra

(C) Pt. Ram Shai

Q) Pt. Ran1 Kumar Mjshra

cMB-33212

53- ln \\'hlch.real Pi PaNat
,,SangeetSln at.{rvard' ?

(A) 192s

(c) ie30

Siogh Pakhawaj goi

@)
(D)

@)
p)

@)

@)

1926

1932

59. $&ich tblk instrlnne is famous in Puniab from

Ancienttime ?

(A) Duk&ar

(C) Tabla

60. Where is "Ilzriba1lav Sangeet Samaroh 'held every

year ?

(A) Jalandar

(C) turdtsar

61. ft. Ghanshyam Pakhawaj has witten abook :

(A) N4idanga Kala

G) MridangaVadan

(C) Mridanga Paddhati

@) Ir4ridanga Sagar

62. Who was specialist itr "Fordvadari'?

(A) Pt. Anokhelal Misha

(B) Pt. BaijuMahaaj
(C) Pt. NanllMahmaj
(D) ?t Ram Shai

63. "Drf is famow folk instlurent of:

(A) Rajasthan\ Braj

(R) Punjab s i\inrit$r
(C) Banaras's GoraliPw

@) Patm-s Nalanda

64. Nho I'as the 
-'Kosh Dhl echla' ilTabla of Banaias

Gharana ?

(A) Pt. B aiju Nlaharaj

@) Pr. Janki Shai

(C) Pt. DeviPrashad

(D) Pl. Kishao Maharai

Dhama

Khol

Punjab

Pama

1.2
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,-.. Hor manl,'Siul-lis in Hindusteni Ntusic l

66. Wherc is " Naughara Gharana" of Pakhawaj

situated ?

(A) Vrindavan @) Mathura

(C) Banams fD) Pama

67. How many beats are there in "Jhaptala" ?

(A) 20

(c) 24

(A) 
'(c) e

@) 22

0l) 28

(B) 5

(D) 13

68. Who is the uriter of "Pothi" ?

(A) Pt. ChadaRam

@) Pt. RamswaruP

(C) ft. Naalru Prashad

@) Pt. Ramashish Pathak

69. How maaY "? atacchar" are therc ?

70'. Hou, man] famous vadlas in "Bharar Period" ?

(.{) 16

(c) 18

(A) 80

(c) i00

@) i7
(D) 1e

(B) e0

@) 110

@) 10

@) 12

71. Ho\l many chapters are lhere in ' Sanseet Sanl-Ya

ShAAI I

(A) e
(c) 11

72. \\Iho \\'as the i'oun der ofPrqiab Gharana ol Tabla ?

(A) Lisrad Fakir B*sia

@) UstadKadi Balisl3

(C) Ustad Bakshu llan
P) Ustad Nathan Khan

cNlB-33272

73. - Dhin

(A) Ektata

(C) Teentala

(A) Dadur

1C) Dundabhi

Dhage -
0

@) Rupak Tala

@) Jhamptrla

(B) ldikla
(D) Bhunn D'rntl:bhl

14. Pi. Chllote Lal }lishra was a:

(A) Pakhataj PLdler

(B) Tabla Plal et

(C) SitarPlaler

(D) F1ule l'La)er

75- Wliich is the oldest Percussion lnstunent ?

t
#,

a
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